ARTHUR  FIEDLER,  CONDUCTOR 


Monday,  December  20,  Tuesday,  December  21,  Wednesday,  December  22, 
at  7:30  p.m.  Thursday,  December  23  at  3:30  p.m.  and  7:30  p.m. 
Symphony  Hall /Boston 


Arthur  Fiedler 


Arthur  Fiedler  is  without  doubt  Boston’s  best  known  and  best  loved  citizen.  His 
unique  personality,  his  warmth,  his  style,  and  his  individual  approach  to  music  have 
made  him  as  familiar  as  Symphony  Hall  itself  More  than  the  local  boy  who  made 
good,  he  has  put  an  indelible  mark  not  only  on  the  musical  history  of  this  city,  but 
also  on  the  musical  taste  of  millions  throughout  the  world. 

Bom  in  Boston  on  December  17,  1894,  Arthur  Fiedler  inherited  a rich  family 
backgroimd  of  European  musical  culture.  His  father,  Austrian-bora  Emanuel  Fiedler, 
was  a first  violinist  with  the  Boston  Symphony,  and  his  mother  a gifted  amateur 
musician  who  gave  young  Arthur  his  first  piano  lessons. 

Arthur  Fiedler  was  a pupil  at  the  Prince  Grammar  School  and  the  Boston  Latin 
School  matil  his  father  retired  after  twenty-five  years  in  the  Boston  Symphony  and 
the  family  returned  to  their  native  Austria.  In  Vienna  and  later  in  Berlin,  Arthur 
worked  in  the  publishing  business  before  entering  the  Royal  Academy  in  Berlin  as 
a student  of  violin,  piano  and  conducting. 

At  the  outbreak  of  world  war  one  Arthur  Fiedler  returned  to  Boston,  and  in 
1915,  at  the  age  of  twenty,  joined  the  Boston  Symphony  as  a violinist  under  Karl 
Muck.  His  ambition  to  conduct  led  him  to  form,  nine  years  later,  the  Boston  Sin- 
fonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  At  the  same 
time  he  continued  as  a member  of  the  Boston  Symphony,  playing  the  Holin,  \iola, 
piano,  celesta,  organ  and  even  percussion  instruments.  In  1929,  after  long  planning 
and  financial  struggle,  Mr.  Fiedler  laimched  the  first  of  the  free  outdoor  Esplanade 
Concerts  on  the  east  bank  of  the  Charles  River.  In  1930  Mr.  Fiedler  was  appointed 
the  eighteenth  conductor  of  the  Boston  Pops  concerts,  and  vmder  his  direction  the 
Orchestra  has  made  more  recordings  than  any  other  in  the  world.  The  total  sales  of 
albums,  singles,  tapes  and  cassettes  are  today  not  far  from  50  million. 

In  December  1969  Mr.  Fiedler  celebrated  his  seventy-fifth  birthday  by  con- 
ducting a Gala  Concert  in  Symphony  Hall  with  the  Boston  Symphony.  Governor 
Sargent  added  to  the  occasion  by  proclaiming  it  ‘Arthur  Fiedler  Day’  throughout  the 
Commonwealth.  Not  only  in  Massachusetts,  but  throughout  the  length  and  breadth 
of  the  globe,  Arthur  Fiedler  and  the  Boston  Pops  spread  pleasrue  and  enjoyment 
through  the  vmiversal  language  of  music. 


The  Chorus 

The  Tanglewood  Festival  Chorus,  sponsored  under  the  joint  auspices  of  the 
Berkshire  Music  Center  and  Boston  University,  was  formed  in  1970.  John  Oliver, 
who  is  Director  of  Choral  and  Vocal  activities  for  Tanglewood,  a member  of  the 
faculty  of  MIT,  and  Director  of  the  MIT  Glee  Club  and  Choral  Society,  has  been 
Director  of  the  Festival  Chorus  since  its  inception.  Members  of  the  chorus,  who 
come  from  the  Greater  Boston  area,  rehearse  throughout  the  year.  The  Chorus  made 
its  debut  in  1970  at  Symphony  Hall  in  a performance  of  Beethoven’s  Ninth  Sym- 
phony conducted  by  Leonard  Bernstein.  Since  that  time  the  Chorus  has  appeared 
imder  Music  Director  Seiji  Ozawa,  Principal  Guest  Conductor  Colin  Davis,  and  many 
guest  conductors  of  the  Orchestra. 


THE  POPS  MENU 
1976 


Sandwiches 
Roast  of  Beef . . . . 2.25 
Baked  Country  Ham  ....  2.00 
Country  Ham  and  Swiss  Cheese  ....  2.25 
Breast  of  Turkey  ....  2.25 
Swiss  Cheese  ....  1.25 
Sandwiches  sers^ed  on  Rye  or  Wliite  Bread 


Cheeses 

Wispride  Cheddar  Spread 85 

Boursin  with  Garlic  and  Herbs  ....  1.35 
All  cheeses  are  ser\^ed  with  crackers 

Kemp’s  Nuts 

Mixed  nuts  with  peanuts 75 


Fresh  Fruit  Drinks 
and  Cold  Drinks 

Pops  Punch,  Glass 60 

Pops  Punch,  Pitcher  ....  2.25 

Coca-Cola 50 

Canada  Dry  Ginger  Ale,  7 oz 50 

Wine  Punch  — See  Wine  List 


The  Pops  Wine  List 


Champagne  & 


Sparkling  Wines 

Bot. 

1/2  Bot 

5 Great  Western 

Extra  Dry  Champagne 

8.50 

5.00 

6 *Gancia  Asti 
Spumante 

9.25 

7 Great  Western 
Sparkling  Burgundy 

8.50 

5.00 

30  *Taittinger  Brut  La 
Francaise  Champagne 

18.00 

1 7 Champagne  Cocktail 
for  Two 

3.25 

Wine  Punch 
Claret 


White  Wines 
10  *Sichel  Liebfraumilch 


Superior,  Blue  Nim 

6.50 

4.00 

34  *Lancers  Vinho 
Branco 

7.00 

Red  Wines 
20  *Bolla  Valpolicella 

6.00 

3.50 

24  *Beaujolais 
(A.  Lichine) 

6.00 

Rose  Wines 
50  *Lanchers  Vin  Rose 

7.00 

Pitcher  Glass 
3.25  1.00 


Coffee 

Hot  Coffee,  individual  pot 50 


The  Pops  Beer  & Ale  List 
Budweiser  Beer ....  1.00 
Heineken’s  Beer  (Holland) ....  1.25 


'Imported 

Please  order  by  number  and  Indicate  whether  you  wish  a bottle  or  1/2  bottle 
All  prices  Include  8%  state  sales  tax 


THE  BOSTON  POPS  ORCHESTRA 
AKTI  lUK  FIEDLER,  CONDUCTOR 

TANC'iLEWOOI)  FESTIVAL  CHORUS 
JOHN  OLIM^R,  CONDUCTOR 


THIRD  ANNUAL  POPS  CHRISTMAS  PARTY 


December  20,  21,  22,  23,  1976 
Symphony  Hall 
Boston,  Massachusetts 


PROGRAM 

Hallelujah  Chorus,  from  “The  Messiah” 
Polonaise,  from  “Christmas  Eve  Suite” 
*Fantasia  on  “Greensleeves” 

*The  Skaters,  Waltzes 

March  of  the  Kings,  from  “The  Many  Moods  of 
Christmas”,  Suite  2 


I landel 

Rimsky-Korsakov 
Vaughan  Williams 
Waldteufel 

Shaw-Bennett 


INTERMISSION 


“The  Many  Moods  of  Christmas”,  Suite  1 
Good  Christian  Men  Rejoice  — Silent  Night  — 
Patapan  — O Come  All  Ye  Faithful 

Dream  Pantomime,  from  “Hansel  and  Gretel” 

Three  Christmas  Favorites 
Winter  Wonderland 
White  Christmas 
Sleigh  Ride 

We  Wish  You  A Merry  Christmas  Sing- Along 
Joy  to  the  World  — It  Came  Upon  the 
Midnight  Clear  — Oh!  Christmas  Tree  — 

Away  in  a Manger  — Jingle  Bells  — 

We  Wish  You  A Merry  Christmas 

More  Moods  of  Christmas,  Suite  3 
Hark  the  Herald  Angels  Sing  — 

Bring  a Torch,  Jeanette  Isabella  — 

Angels,  We  Have  Heard  on  High 

*RCA  Records 


Shaw-Bennett 


Humperdinck 


Bernard 

Berlin 

Anderson 

arr.  Hayman 


Shaw-Bennett 


Baldwin  Piano 


The  decorations  for  this  Christmas  Party  have  been  designed  by  Clint  Heitman. 

Tuesday  evening’s  concert  will  be  telecast  live  by 
WGBH.  Occasional  scenes  of  the  audienee  mav  be  used. 


We  Wish  You  A Merry  Christmas-Sing  Along 


1.  Joy  To  The  World 

Joy  to  the  world! 
the  Lord  has  come; 

Let  earth  receive  her  King; 

Let  ev’ry  heart 
prepare  Him  room 

And  heaven  and  nature  sing, 
And  heaven  and  nature  sing, 
And  heaven,  and  heaven  and 
nature  sing. 

(Orchestral  interlude;  2 bars) 

He  rules  the  world 
with  truth  and  grace. 

And  makes  the  nations  prove; 

The  glories  of 
His  righteousness. 

And  wonders  of  His  love. 

And  wonders  of  His  love. 

And  wonders,  and  wonders 
of  His  love. 


2.  It  Came  Upon  The  Midnight  Clear 

It  came  upon  the  midnight  clear. 

That  glorious  song  of  old. 

From  angels  bending  near  the  earth. 

To  touch  their  harps  of  gold: 

‘Peace  on  the  earth,  good-will  to  men. 

From  Heaven’s  all  gracious  King’: 

The  world  in  solemn  stillness  lay 
To  hear  the  angels  sing. 

3.  Oh!  Christmas  Tree 

Oh  Christmas  tree.  Oh  Christmas  tree 
I low  lovely  are  thy  branches; 

O Christmas  tree.  Oh  Christmas  tree. 

How  lovely  are  thy  branches. 

Not  only  green  when  summer’s  here. 

But  in  the  coldest  time  of  year; 

Oh  Christmas  tree.  Oh  Christmas  tree. 

You  are  by  all  be-loved. 


4.  Away  In  A Manger 

Away  in  a manger, 
no  crib  for  a bed. 

The  little  Lord  Jesus 
laid  down  His  sweet  head; 

The  stars  in  the  bright  sky 
looked  down  where  He  lay. 

The  little  Lord  Jesus 
a-sleep  on  the  hay. 

5.  Jingle  Bells 

Jingle  bells.  Jingle  bells. 

Jingle  all  the  way; 

Oh  what  ftm  it  is  to  ride 
in  a one  horse  open  sleigh! 

Jingle  bells.  Jingle  bells. 

Jingle  all  the  way; 

Oh  what  fun  it  is  to  ride 
in  a one  horse  open  sleigh! 

A day  or  two  ago, 

I thought  I’d  take  a ride. 

And  soon  my  dearest  love 
was  seated  by  my  side: 

The  horse  was  lean  and  lank. 

Misfortune  seemed  his  lot. 

He  got  into  a drifted  bank 
and  we  all  got  up-sot!  Oh! 

Jingle  bells.  Jingle  bells. 

Jingle  all  the  way; 

Oh  what  fun  it  is  to  ride 
in  a one  horse  open  sleigh! 

Jingle  bells.  Jingle  bells. 

Jingle  all  the  way; 

Oh  what  fim  it  is  to  ride 
in  a one  horse  open  sleigh! 

6.  We  Wish  You  A Merry  Christmas 

We  wish  you  a merry  Christmas, 

We  wish  you  a merrj'  Christmas, 

We  wish  you  a meny^  Christmas 
and  a happy  new  year! 

We  wish  you  a merry  Christmas, 

We  wish  you  a merry  Christmas, 

We  wish  you  a merry  Christmas, 
and  a ha{>py  new  year! 

Good  tidings  to  you  wherever  you  are. 
Good  tidings  for  Christmas, 
and  a haj)py  new  year; 

We  Wish  You  A Meriy  Christmas, 

We  Wish  You  A Merrv  Christmas, 

WF  WISH  YOU  A MKRKY  CHRISTMAS: 
AND  A HAPPY  NFW  YEAR! 


PUT  US  ON  YOUR  CHRISTMAS  LIST. 


This  Christmas  give  yourself  (or  a friend)  a three- 
concert  subscription  to  the  Boston  Symphony 
Chamber  Players  series  at  JORDAN  HALL. 

Program  highlights  this  season  include  Schoenberg’s 
Chamber  Symphony  Op.  9,  Dvorak’s  Piano  Quintet 
in  A Major  with  Gilbert  Kalish,  and  a concert  with 
TASHI  (the  chamber  ensemble  featuring  Peter 
Serkin)  including  the  Schubert  C Major  String 
Quintet.  The  three  concerts  are  on  Sundays  — 
January  30,  March  13  and  April  17  — at  4:00  pm. 

Subscriptions,  priced  at  312  (sold  out),  39  and  36, 
are  being  filled  by  stopping  by  the  Chamber  Players 
office  at  Symphony  Hall  or  (if,  not  for  Christmas) 
by  sending  your  check  to  Boston  Symphony  Chamber 
Player  series.  Symphony  Hall,  Boston,  Mass.  02115. 


ARTHUR  FIEDLER,  CONDUCTOR 


December  31,  1976  at  10:00  p.m. 
Symphony  Hall 
Hoston,  Massachusetts 


Arthur  Fiedler 


Arthur  Fiedler  is  without  doubt  Boston’s  best  known  and  best  loved  citizen.  His 
unique  personality,  his  warmth,  his  style,  and  his  indi\idual  approach  to  music  have 
made  him  as  familiar  as  Symphony  Hall  itself  More  than  the  local  boy  who  made 
good,  he  has  put  an  indelible  mark  not  only  on  the  musical  history  of  this  city,  but 
also  on  the  musical  taste  of  millions  throughout  the  world. 

Bom  in  Boston  on  December  17,  1894,  Arthur  Fiedler  inherited  a rich  family 
backgroimd  of  European  musical  culture.  His  father,  Austrian-bom  Emanuel  Fiedler, 
was  a first  violinist  with  the  Boston  Symphony,  and  his  mother  a gifted  amateur 
musician  who  gave  yoving  Arthur  his  first  piano  lessons. 

Arthur  Fiedler  was  a pupil  at  the  Prince  Grammar  School  and  the  Boston  Latin 
School  tmtil  his  father  retired  after  twenty-five  years  in  the  Boston  Symphony  and 
the  family  retrumed  to  their  native  Austria.  In  Vienna  and  later  in  Berlin,  Arthur 
worked  in  the  pubhshing  business  before  entering  the  Royal  Academy  in  Berlin  as 
a student  of  violin,  piano  and  conducting. 

At  the  outbreak  of  world  war  one  Arthur  Fiedler  returned  to  Boston,  and  in 
1915,  at  the  age  of  twenty,  joined  the  Boston  Symphony  as  a violinist  imder  Karl 
Muck.  His  ambition  to  conduct  led  him  to  form,  nine  years  later,  the  Boston  Sin- 
fonietta,  a chamber  orchestra  composed  of  Boston  Symphony  members.  At  the  same 
time  he  continued  as  a member  of  the  Boston  Symphony,  playing  the  violin,  Hola, 
piano,  celesta,  organ  and  even  percussion  instruments.  In  1929,  after  long  planning 
and  financial  struggle,  Mr.  Fiedler  laimched  the  first  of  the  free  outdoor  Esplanade 
Concerts  on  the  east  bank  of  the  Charles  River.  In  1930  Mr.  Fiedler  was  appointed 
the  eighteenth  conductor  of  the  Boston  Pops  concerts,  and  under  his  direction  the 
Orchestra  has  made  more  recordings  than  any  other  in  the  world.  The  total  sales  of 
albums,  singles,  tapes  and  cassettes  are  today  not  far  from  50  million. 

In  December  1969  Mr.  Fiedler  celebrated  his  seven ty-fifth  birthday  by  con- 
ducting a Gala  Concert  in  Symphony  HaU  with  the  Boston  Symphony.  Governor 
Sargent  added  to  the  occasion  by  proclaiming  it  ‘Arthur  Fiedler  Day’  throughout  the 
Commonwealth.  Not  only  in  Massachusetts,  but  throughout  the  length  and  breadth 
of  the  globe,  Arthur  Fiedler  and  the  Boston  Pops  spread  pleasure  and  enjoyment 
through  the  imiversal  language  of  music. 


THE  POPS  MENU 
1976 


Sandwiches 

Roast  of  Beef . . . . 2.25 
Baked  Country  Ham  ....  2.00 
Country  Ham  and  Swiss  Cheese  ....  2.25 
Breast  of  Turkey  ....  2.25 
Swiss  Cheese  ....  1.25 
Sandwiches  served  on  Rye  or  Wliite  Bread 


Cheeses 

Wispride  Cheddar  Spread 85 

Boursin  with  Garlic  and  Herbs  ....  1.35 
All  cheeses  are  serv'ed  with  crackers 

Kemp’s  Nuts 

Mixed  nuts  with  peanuts 75 


Fresh  Fruit  Drinks 
and  Cold  Drinks 

Pops  Punch,  Glass 60 

Pops  Pimch,  Pitcher  ....  2.25 

Coca-Cola 50 

Canada  Dry  Ginger  Ale,  7 oz 50 

Wine  Punch  — See  Wine  List 


The  Pops  Wine  List 


Champagne  & White  Wines 


Sparkling  Wines 

Bot. 

1/2  Bot 

10  *Sichel  Liebfraumilch 

5 Great  Western 

Superior,  Blue  Nim 

6.50 

Extra  Dry  Champagne 

8.50 

5.00 

34  *Lancers  Vinho 

6 *Gancia  Asti 

Branco 

7.00 

Spurn  ante 

9.25 

7 Great  Western 

Red  Wines 

Sparkling  Burgundy 

8.50 

5.00 

20  *Bolla  Valpolicella 

6.00 

30  *Taittinger  Brut  La 

24  *Beaujolais 

Francaise  Champagne 

18.00 

(A.  Lichine) 

6.00 

17  Champagne  Cocktail 

for  Two 

3.25 

Rose  Wines 

50  *Lancers  Vin  Rose 

7.00 

4.00 


3.50 


Wine  Punch 
Claret 


Pitcher  Glass 
3.25  1.00 


Coffee 

Hot  Coffee,  individual  [)ot 50 


The  Pops  Beer  & Ale  List 
Budweiser  Beer  ....  1 .00 
Heineken’s  Beer  (Holland) ....  1.25 


‘Imported 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  1/2  bottle 
All  prices  include  8%  state  sales  tux 


THE  BOSTON  POPS  ORCHESTRA 
ARTHUR  FIEDLER,  CONDUCTOR 


NEW  YEAR’S  EVE 

December  31, 1976  at  10:00  p.m. 
Symphony  Hall 
Boston,  Massachusetts 


PROGRAM  ^ 


*Triumphal  March,  from  “Aida”  Verdi 

*Overture  to  “Orpheus  in  Hades”  Offenbach 

Three  Waltz  Favorites 

*The  Skaters,  Waltzes  Waldteufel 

Waltzes  from,  “The  Merry  Widow”  Lehar 

*Voices  of  Spring,  Waltzes  Strauss 

INTERMISSION 

* Washington  Post,  March  Sousa 

*Dancing  Through  the  Years  arr.  HajTnan 

Cakewalk  — Charleston  — Tango  — 

Square  Dance  — Waltz  — Polka  — 


Rumba  — Jitterbug -Swing  — Mexican  Hat  Dance  — 


Cha-Cha-Cha  — Rock-’n’-Roll 

*Moonlight  Serenade  Miller 

Three  Dance  Favorites 

*Irish  Washerwoman,  from  “Irish  Suite”  Anderson 

*Little  Brown  Jug  Eastbum 

*Fast  Track  Polka  Strauss 

Sing  Out  Sing- Along  arr.  Hayman 

Beer  Barrel  Polka  — Margie  — 


Heart  of  My  Heart  — Shine  On  Har\"est  Moon  — 

For  Me  and  My  Gal  — The  Whiffenpoof  Song  — 

VTien  Irish  Eyes  Are  Smiling  — Harrigan  — 

I’ve  Been  Workin’  on  the  Railroad 

Love  Will  Keep  Us  Together  Sedaka 

*RCA  Records  Baldwin  Piano 


The  decorations  for  this  New  Year’s  Eve  Gala  have  been  designed  by  Clint  Heitman. 


SING  OUT  SING  ALONG 

arr.  Havman 


Beer  barrel  polka 

Roll  out  the  barrel  — 

We’ll  have  a barrel  of  fun. 

Roll  out  the  barrel  — 

We’ve  got  the  blues  on  the  run. 
Sing  boom  tararell! 

Ring  out  a song  of  good  cheer! 
Now’s  the  time  to  roll  the  barrel. 
For  the  gang’s  all  here. 
©MCMXXXIX 
by  Shapiro,  Bernstein  & Co. 
Used  by  permission. 

All  rights  reser\'ed. 


Margie 

by  Benny  Da\is,  Con  Conrad 
and  J.  Russell  Robinson. 

Margie, 

I’m  always  thinking  of  you. 

Margie, 

I’ll  tell  the  world  I love  you. 

Don’t  forget  yom:  promise  to  me: 

I have  bought  a home  an’  ring 
And  ev’iything 
For  Margie. 

You’ve  been  my  inspiration 
Days  are  never  blue. 

After  all  is  said  and  done. 

There  is  really  only  one  — 

And  Margie,  Margie,  it’s  you. 

© 1920  by  Mills  Music,  Inc. 
©Renewed  1948  by  Mills  Music,  Inc. 
Used  by  permission. 


Heart  of  my  heart 

Heart  of  my  heart  — 

I love  that  melody. 

Heart  of  my  heart 
Brings  back  a memoiy'. 

When  we  were  kids 
On  the  comer  of  the  street. 

We  were  rough  and  ready  guys  — 
But  oh,  how  we  could  harmonize! 
I leart  of  my  heart  — 

All  our  friends  were  dearer  then; 
Too  bad  we  had  to  part. 

I know  a tear  would  glisten. 

If  once  more  I could  listen 
To  the  gang  that  sang 
I leart  of  my  heart. 

©1926bv  Robbins  Music  Corp., 
New  York,  N.Y. 

©Renewal  1954  by  Robbins 
Music  Corj)..  New  York, 

N.Y.  Used  by  permission. 


Shine  on,  harvest  moon 
Shine  on,  shine  on,  harvest  moon 
Up  in  the  sky: 

‘Cause  I ain’t  had  no  lovin’ 

Since  January,  February,  June  or  July. 
Snow  time  ain’t  no  time 
To  stay  outdoors  and  spoon. 

So  shine  on,  shine  on,  harvest  moon. 
For  me  and  my  gal. 

© 1908  by  Remick  Music  Corp. 

Used  by  permission. 


For  me  and  my  gal 
by  George  M.  Meyer,  Edgar  Leslie 
and  E.  Ray  Goetz. 

The  bells  are  ringing 
For  me  and  my  gal; 

The  birds  are  singing 
For  me  and  my  gal. 

Everybody’s  been  knowin’. 

To  a wedding  they’re  goin’. 

And  for  weeks  they’ve  been  sewin’  — 
Every  Suz>'  and  Sal. 

They’re  congregating 
For  me  and  my  gal; 

The  parson’s  waiting 
For  me  and  my  gal. 

And  someday  I’m  gonna  build 
A little  home  for  two. 

For  three,  or  four,  or  more 
In  loveland. 

For  me  and  my  gal. 

©1917  by  Mills  Music,  Inc. 
©Renewed  1944  by  Mills  Music,  Inc. 
Used  by  permission. 


The  Wiffenpoof  song 

by  Meade  Minnigerode, 

George  S.  Pomeroy,  Tod  B.  Galloway. 
Revisions  by  Rudy  Vallee. 

We’re  poor  little  lambs 
Who  have  lost  our  way  — 

Baa,  baa,  baa! 

We’re  little  lost  sheep. 

Who  have  gone  astray  — 

Baa,  baa,  baa! 

Gentleman  songsters  off  on  a spree. 
Doomed  from  here  to  eternity. 

Lord  have  mercy  on  such  as  we! 

Baa,  baa,  baa! 

© 1936  by  Miller  Music  Corp., 

New  York,  N.Y. 

©Renewal  1964 

by  Miller  Music  Coq>.,  New  York,  N.Y. 
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When  Irish  eyes  are  smiling 

When  Irish  eyes  are  smiling. 

Sure  ’tis  like  a mom’  in  spring! 

In  the  lilt  of  Irish  laughter 
You  can  hear  the  angels  sing. 

When  Irish  hearts  are  happy. 

All  the  world  seems  bright  and  gay; 
But  when  Irish  eyes  are  smiling, 
Shure  they  steal  your  heart  away. 
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Harrigan 

H-A-double  R-I-G-A-N  spells  Harrigan. 
Proud  of  all  the  Irish  blood  that’s  in  me, 
“Divil”  a man  can  say  a word  agin’  me! 
H-A-double  R-I-G-A-N,  you  see 
Is  a name  that  a shame 
Never  has  been  connected  with  — 
Harrigan,  that’s  me!! 
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I’ve  been  working  on  the  railroad 
(traditional) 

I’ve  been  workin’  on  the  railroad 
All  the  live  long  day. 

I’ve  been  workin’  on  the  railroad 
To  pass  the  time  away. 

Can’t  you  hear  the  whistle  blowing  — 
Rise  up  so  early  in  the  mom? 

Can’t  you  hear  the  captain  shouting, 
“Dinah,  blow  your  horn”? 

Dinah  won’t  ya  blow, 

Dinah  won’t  ya  blow, 

Dinah  won’t  ya  blow  your  horn? 

Dina  won’t  ya  blow, 

Dinah  won’t  ya  blow, 

Dinah  won’t  ya  blow  your  horn? 
Someone’s  in  the  kitchen  with  Dinah; 
Someone’s  in  the  kitchen,  I know. 
Someone’s  in  the  kitchen  with  Dinah; 
Stmmmin’  on  the  old  banjo! 

And  singing 

Fee,  fi,  fiddle-ee-i-oh; 

Fee,  fi,  fiddle-ee-i-oh; 

Fee,  fi,  fiddle-ee-i-oh  — 

Stmmmin’  on  the  old  banjo. 
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